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Panel 1: Connections and collaborations

Michael Shaw (University of Glasgow), Scotland’s Lament: J. M. Barrie’s Memorials for Stevenson

This paper explores the profound influence that Barrie’s correspondence with Stevenson had upon the playwright’s life and work, and the various ways that Barrie attempted to memorialise Stevenson in his writing.  The paper begins by introducing the friendship that developed between Stevenson and Barrie, while they lived on opposite ends of the earth, before focussing on some select examples of how Barrie attempted to memorialise Stevenson after his death in his writings.  I will primarily focus on Barrie’s poem, ‘Scotland’s Lament’ (1895), written directly after Stevenson’s passing, but also refer to his chapter on Stevenson in Margaret Ogilvy (1896) and some of his later letters.  I will situate these attempts to textually remember Stevenson alongside Barrie’s efforts to visually memorialise him – most notably, the work he did to establish the Stevenson Memorial in St Giles’ Cathedral.  The paper draws from research I undertook in the Beinecke Library a postdoctoral fellow at Yale University in 2016, which I am currently developing into an edition of correspondence between Stevenson and Barrie.  The paper hopes to revitalise academic awareness of their friendship and reveal the various ways that Barrie memorialised Stevenson after 1894.
Julie Gay (Université Bordeaux Montaigne), Robinson Returns: Revisiting the Vestiges of Adventure in Stevenson and Conrad’s Fiction, from Repetition to Creation
Daniel Defoe’s Robinson Crusoe, which is often said to lie at the foundation of the English novel, led to a considerable number of rewritings in the 19th century, and even to the creation of a new genre, the Robinsonade, which became the archetypal modern adventure story, and a foundational myth of modern imperial Europe (1). However, by the turn of the 19th century there had been so many rewritings that the genre and its mythical figure appeared somewhat dated, and were mostly associated with popular fiction and imperial romance. Yet they resurfaced time and again in the production of more canonical authors such as R.L. Stevenson and Joseph Conrad, where they were subject to subversive or ironic treatments: either Robinson was represented as a senile vestige of a narrative belonging to the past, as in Conrad’s Lord Jim or Stevenson’s Treasure Island, or the survival narrative was given a much darker undertone, as in Conrad’s Nostromo or Stevenson’s The Wrecker, or else it was completely parodied with an island that was not even a real one in Stevenson’s Kidnapped. 

These novels of course cannot be considered as Robinsonades since the genre is only present as allusion or tribute, but it is my contention that the resurgence of the figure of Robinson is key to analysing these authors’ poetics at the turn of the century. Therefore, I aim to compare the way they treat it in order to demonstrate how both characters and authors are indeed doomed to follow in their predecessors’ footsteps when approaching the “desert” island, but also how these both literal and literary repetitions are actually a way to create a new form of adventure at the turn of the century, by self-consciously relying on the literary tradition while subverting the typical plot, space and figure of their hypotexts (2).

(1) Phillips, Richard. Mapping Men and Empire. A Geography of Adventure. London and New York : Routledge, 1997. 

(2) Genette, Gérard. Palimpsestes - La Littérature au second degré. Paris : Seuil, 1982.
Audrey Murfin (Sam Houston State University, Texas), Collaboration and ‘the Perils of the Author’: Robert Louis Stevenson and Lloyd Osbourne’s The Wrong Box
Robert Louis Stevenson and his stepson Lloyd Osbourne collaboratively composed their dark comedy The Wrong Box (1889) in Saranac in 1888 based on Osbourne’s first draft of the novel, A Game of Bluff. When the family needed money for ship fare to the Pacific, Fanny writes, Stevenson suggested that if he collaborated on a revision, the pair could “make it go.” Little read now, The Wrong Box was a cult classic among dandies: Max Beerbohm found it “too exquisite.”  As with many of Stevenson’s collaborative writings, the text is a deliberation on the process and difficulties of collaborative composition. The novel’s creation story—that it was written strictly for commercial reasons, and by partners unequal in talent and reputation—is reflected in its themes. It is preoccupied with the difference between the professional and the dilettante: for instance, when a young carriage driver is flattered on his penny whistling by a superior player, Stevenson and Osbourne write, “how, unless the reader were an amateur himself, [am I to] describe the heights of idiotic vanity to which the carrier climbed?” The text is littered with titles of imaginary works by hack writers: Gideon Forsyth’s failed railway novel, Who Put Back the Clock?, his imaginary opera Orange Pekoe, and Morris Finsbury’s series of imaginary novels including Where is the Body: or, the Mystery of Bent Pittman, and others. Not only does the text mock Osbourne’s efforts as an amateur writer, but Osbourne and Stevenson’s frank admission that the novel’s purpose is to raise funds as quickly as possible is reflected in Morris’ callous reduction of his uncle’s corpse to economic investment.
Duncan Milne (Edinburgh Napier University), ‘The incomparable pomp of eve’: Robert Louis Stevenson and the Poetry of the Fin-de-Siècle
This paper will consider Stevenson’s poetry and its complex influence on the literary movements of the fin-de-siècle, while investigating what insights this influence offers into the tensions surrounding the emergence of new poetic styles in the late nineteenth century.
The reputation of Robert Louis Stevenson as a poet has always been eclipsed by his achievement in prose. In an influential critical study, Frank Swinnerton remarks that for all the merits of ‘clarity’ in his verse, Stevenson was ‘never within measurable distance of being a poet’. This is an assessment which has largely been shared by criticism in the century since, where such work has deigned to notice Stevenson’s poetry at all. This lack of critical attention has led to the network of associations which Stevenson’s poetry contributed to and engaged with being overlooked.  This neglect has meant that the (at first flush, unlikely) influence of Stevenson on the French avant-garde has never been fully recognised, despite the many enthusiastic essays by the poet Marcel Schwob praising the Scottish writer’s influence on Symbolism.
Alongside this influence, the paper will consider the paradox of how Stevenson’s poetry was cited as a source which informed both the Decadent and the Counter-Decadence movements. In considering this, the paper will also question problem of the effect of literary and social networks on contemporary interpretation: Stevenson had close relationships with a number of the writers of the influential Decadent journal The Yellow Book, as well as a tempestuous friendship with W. E. Henley, the figurehead of the Counter Decadence. How far did these relationships influence perceptions of Stevenson’s poetry, and can our own interpretations of literature ever be extricated from the personalities who produce them?
Panel 2: Literary networks
Glenda Norquay (Liverpool John Moores University), Whistling boys, quivering needles and woodland creatures: the business of going beyond
This paper goes beyond Stevenson to investigate the suggestive webs of interaction and influence demonstrated by three figures in his orbit. Part of a larger project around Stevenson’s networks, it deploys the idea of literary prosthetics to frame research into ways in which publishers, literary gate-keepers and those who work with, or are influenced by, a writer inhabit, adapt and mutilate that authorial body. 
Richard le Gallienne, poet, critic, mover in 1890s literary London, wrote after Stevenson’s death that ‘Not while a boy still whistles on this earth’ would his influence be diminished. At the same time Sir Quiller-Couch, suggesting all wanted to write their best for Stevenson, wrote:  ‘for five years the needle of literary endeavor has quivered towards a little island in the South Pacific as to its magnetic pole.’ Their sense of loss, of quivering wistfulness over great distances, publicly represents one imagining of relationships with R.L.S.  Correspondence suggests that their negotiations with Stevenson were also framed by debates over the business of literature and literature as a business.  In their search for commercial success, they reflect, reproduce and sometimes rework Stevenson’s own concern that if he were good then he couldn’t be popular and vice versa.   
The figuration of R.L.S in their thoughts is paralleled by Stevenson’s own projection upon R.A. M. Stevenson – his cousin, Bob   – with whom he refined his theories of art but also negotiated the precarious business of cultural capital. Bob, according to Raleigh, ‘frightened as a woodland creature is frightened by a steam plough’ when confronted by a world of work, offered a space in which R.L.S could define his own literary identity.  This epistolary relationship expresses tensions around literary creation and trade that parallel and anticipate Stevenson’s function for subsequent authors.  Through tracing this filigree of connections, the paper asks what it means to write for someone, with someone, as someone and considers how ideas of authorship, readership and influence are shaped.  
Kathryn Simpson (Queen’s University Belfast), Stevenson and Haggard: critical authorial networks
‘You should be more careful; you do quite well enough to take more trouble, and some parts of your book are infinitely beneath you’.

In Stevenson’s letters and notes to, and from, his fellow authors it is possible to explore the literary discursive networks of the late nineteenth-century. A network of letters which has subsequently fed into our perceptions of both Stevenson and the authors he was in contact with. Stevenson was one of the first to read and comment on Haggard’s King Solomon’s Mines in the first month of the book’s publication in October 1885. Haggard’s note about his ‘bob’ bet with his brother to write ‘anything half as good’ as Treasure Island and Stevenson’s repeated invocations to Haggard about the quality of his writing have subsequently become part of the recorded history of late nineteenth-century literary discourse.
Using the example of Haggard, who it might be said owe a debt to Stevenson after having ‘procured and studied’ his work in advance of writing ‘a book for boys’, this paper will analyse the late Victorian media environment in which Stevenson was situated. It will look at the complex network of relationships, and implied relationships, which framed the culture of the writer. By looking at Stevenson’s literary network we can expand our conventional presumptions about the socio-cultural sitedness of both Stevenson himself, and the late Victorian network of which he was a part.
Harriet Gordon (Cardiff University), ‘My voyage across ocean and continent’: Robert Louis Stevenson’s American Literary Geographies
As Andrew Thacker confirms, ‘the “where” of literature has come to occupy a central place for many critics over recent years’,
 with the approach termed ‘literary geography’ gaining increasing recognition within the academy. Aiming to contribute to this growing exchange between literary studies and cultural geography, my PhD project is concerned with the spatial dimensions of Robert Louis Stevenson’s literary productions. It is investigating the geographical movements of Stevenson’s texts as they were being produced, considering how the spaces they inhabited and moved through influenced their networks of production and publishing histories, as well as examining the representations of space and place within the texts themselves. Stevenson is a particularly interesting case to which to apply a literary geographical reading: as arguably the first ‘global’ author, Robert Louis Stevenson travelled throughout his career, writing from continental Europe, America and the Pacific. His texts were not only circulated to a global readership via international networks of print, but were produced within them and by them, enabling him to write and publish thousands of miles away from the main centres of literary production. In this paper I will be focusing on Stevenson’s travel writing from America, examining how his itinerant authorship from this period influenced not only the production of the texts but Stevenson’s own conception and representation of ‘place’, engendering some of the most radical literary material of his entire career. 
Panel 3: Religion, ethics and morality
Maureen M. Martin (William Paterson University), God, Satan, and the Scottish Ethos in Stevenson’s ‘The Merry Men’
I argue that, in his short story “The Merry Men,” Robert Louis Stevenson (like Hogg before him) explores some of the darker implications of Scotland’s religious tradition.  Resistance to past religious persecution had produced a passionate, fundamentalist Calvinism, with a cosmos organized into extremes of good and evil. Yet Stevenson seems to suggest that the soul-searching that is part of Scottish Calvinist tradition ironically undermines this polarization. 

Gordon, a fundamentalist Calvinist farmer, gets an obsessive, guilty thrill from watching shipwrecks.  The tempests and the seas are “God’s work,” yet they fill him with horror.  As Gordon struggles to reconcile his belief in a beneficent God with the manifest evil of seas and tempests, God and Satan become hard to differentiate.  When an African wreck-survivor appears, Gordon sees him as Satan (black in Scottish tradition), but also, I argue, as a diabolic God made flesh--his dilemma horrifyingly resolved.  Trapped in a nightmarish cosmos, with no escape by land or sea, in this world or the next, Gordon throws himself into the murderous sea.  Few critics have paid much attention to Gordon’s crazed theological ramblings, but they are not random.  Stevenson articulates a dilemma embedded in a religious tradition in which God is stern and pre-determining and Satan personal and immediate.   

The narrator, Gordon’s dutiful nephew, models the urbane moderate Calvinism of the educated classes. While Gordon is introspective to the point of madness, the more superficial Charles never questions his own moral standing or motives.  Yet I show how self-serving Charles’s actions and opinions of his uncle consistently are.  While Stevenson rejected the beliefs of old-style Calvinism, “The Merry Men” suggests he admired the thread of passion and soul-searching that it contributed to the Scottish ethos.
Roland Hugh Alexander (University of Cambridge), ‘A black spot upon my character’: Shame in Robert Louis Stevenson
Shame – the affect ‘that most defines the space wherein a sense of self will develop’
 – is a prominent feature in the writing of Robert Louis Stevenson. Shame and its nuances reach back into the childhood of the writer, and forward through his most iconic novels (Strange Case of Dr Jekyll and Mr Hyde, Kidnapped, The Master of Ballantrae) to his stories of the South Seas (in particular The Beach of Falesá and The Ebb-Tide). 

Since shame both affirms the moral code and convicts the individual of failing in that moral code, this bifurcated emotion accords with Stevenson’s view of personality as self-contradictory, doubled, paralleled and divided. When used in narrative, the experience of shame gives rise to a searching self-analysis of a literary character, and (simultaneously) a radical change in that character, a dynamic that will inevitably drive a major change or development in the plot of a story or novella. This narrative movement plays out in a variety of ways in Stevenson’s work. 

This paper will examine the role of shame in Stevenson’s writing, with a particular focus on his Scottish novel Kidnapped (1886) and his later South Seas novella The Beach of Falesá (1892), two contrasting works written at different times in his career and in very different places. After a brief discussion of the background to Stevenson’s preoccupation with shame (including an examination of the author’s own experience of the emotion), the paper will demonstrate Stevenson’s use of shame to develop character and to drive plot in Kidnapped and The Beach of Falesá. The paper will then touch on Stevenson’s use of shame for social critique and the author’s willingness to shame the reader. 

It will be suggested that shame is at the intersection of Stevenson’s ideas on anthropology, evolution and literature; and that shame also intersects with his fascination for characters moving beyond the bounds of legal jurisdiction. Examination of shame in Stevenson’s work provides an important new perspective on both his most celebrated and less familiar texts.
Bridget Mellifont, Levels of Space in Robert Louis Stevenson’s ‘Markheim’ and The Ebb-Tide
This paper will examine the ways in which two of Robert Louis Stevenson’s works, “Markheim” (1885) and The Ebb-Tide (1894) employ episodic stages of setting to draw the reader to the heart of the texts: the interrogation of contemporary discourses of morality, humanity, and psychology, as well as the corruption of the duality of good and evil. 
The short story “Markheim” is a crime narrative set in metropolitan Britain. Regularly read as a precursor to Stevenson’s later novella Strange Case of Dr Jekyll and Mr Hyde (1886), “Markheim” draws on the Gothic trope of the double to interrogate the theme of the divided self and the concepts of ‘good’ and ‘evil’. The Ebb-Tide, produced by Stevenson in 1894, is an adventure tale set in the South Seas. The novella explicitly addresses issues stemming from British colonial expansion in the Pacific, particularly contemporary issues of trade and race relations. 
These works differ wildly both in subject and setting, and so have invited few direct comparative readings. I argue, however, that both “Markheim” and The Ebb-Tide utilise distinct physical settings, which are used to frame episodes in the narratives. In each text, Stevenson introduces three distinct layers of setting: in “Markheim”, these consist of the antiques store shopfront, the staircase, and the upper floor apartment, and in The Ebb-Tide, the protagonists move from a Tahitian island, to a ship journey, and finally arrive at an unnamed island. In both works, the trio of settings work to draw the reader through the tale in stages, towards a narrative space that allows for a suspension of disbelief, and engagement with the dual concepts of good and evil. 
Through close readings of these works, I will examine the ways in which these three stages of setting are distinct from one another, and how each introduces fissures in the morality and psyche of the characters. I argue that in the final stages of the texts, these fissures are widened, leading to an interrogation of human nature.
Panel 4: Intention and interpretation
Burkhard Niederhoff (University of Bochum), ‘The Pavilion on the Links’ and the Problem of Copy-Text
“The Pavilion on the Links” first appeared in The Cornhill Magazine in 1880. Two years later it was published in book form in New Arabian Nights. The magazine version is marred by numerous mistakes, which are corrected in the book version. This latter version would thus appear to be the obvious choice for the copy-text of a critical edition.

However, a case can also be made for the magazine version. When Stevenson revised the story, he did not confine himself to correcting mistakes. He also toned down the presence of the narrator in favour of action and suspense (in a recent article in Anglia, I have given a narratological analysis of the magazine version; in my talk, I wish to extend this analysis in the direction of textual criticism). Stevenson’s revision was half-hearted; he did not eliminate the presence of the narrator altogether because it was woven very densely into the fabric of the tale, e.g. in its numerous flash-forwards. Moreover, Stevenson arguably revised the story for biographical reasons, to avoid a possible parallel between the story and his recent marriage. Thus, the magazine version is superior to the book version in that it represents a unified authorial intention that guided Stevenson when he wrote the story in 1878 and 1879. The book version, on the other hand, represents two conflicting intentions: the original one and a new one manifested in the revision, which, however, was not fully realised and may stem from a biographical motive that is no longer relevant today. 

In my talk, I wish to compare the merits and flaws of the two versions, providing the basis for a discussion about which should be chosen as copy-text.
Flora Benkhodja (University Paris 3 – Sorbonne Nouvelle), Reading the ‘Sea Runes’: Hermeneutics in ‘The Merry Men’
In the second chapter of ‘The Merry Men’ (1882), Charles and his Uncle Gordon gaze upon what appears to be ‘sea runes’ on the surface of Sandag Bay. Although presented at first as ‘undecipherable,’ these marks are finally interpreted as the letters C and M. Nevertheless, if Charles reads the world through the limited, narrow prism of his own identity (C stands for Charles, M for his beloved cousin Mary), Gordon understands it under the light of his sins (C for the Christ-Anna and M for Murder). Signs are believed to be hypercoded; they proliferate and need to be deciphered. Therefore, Charles and Gordon, obsessed by the Scriptures, become hermeneuts: they interpret obscure signs but also read the scriptural texts onto the world, which becomes literary [Eco, 1988].

However, if both men read the same letters, they interpret them differently and fail to construe the world in a plain, definite way. Their will to invest meaning in what is meaningless may remind us of the test Hermann Rorschach developed in 1920: the sign becomes an excuse, devoid of any meaning, and its interpretation says more about the interpreter than about the sign itself [Dominique Viart, 1995].

My aim is therefore to examine the protomodernist aspects of ‘The Merry Men,’ since Robert Louis Stevenson depicts the world as a cryptogram in which meaning remains doubtful. In order to do so, I will also focus on Arthur Conan Doyle’s ‘The Adventure of the Empty House’ (1903) which offers a striking counterpoint to Stevenson’s story. Sherlock Holmes looks for information about Colonel Sebastian Moran and flips through his encyclopaedia at the letter M, successfully finding the definition he needed. Conan Doyle here offers a reassuring, self-explanatory, Victorian world which contrasts with Stevenson’s genuinely unstable universe.
Caroline McCracken-Flesher (University of Wyoming), From Ogilvy to Essendean: Cruxes in Kidnapped
Readers of the New Edinburgh Edition of the Collected Works of Robert Louis Stevenson might be forgiven for wondering what, exactly, is collected up in Kidnapped. As the volume’s notes will show, in Stevenson’s early chapters names shifted and slid; a beloved character sets out from somewhere quite different from Essendean; dialects drifted in unexpected ways. Moreover, successive editions have perpetuated early compositor errors and turned the book into one we love—that in some instances RLS did not actually write.
This paper will give colleagues a heads-up on the insights of the new edition, and invite them to assist in addressing some of Kidnapped’s more difficult challenges. 
Hilary J. Beattie (Columbia University), The ‘attraction of repulsion’: Katharine de Mattos and Robert Louis Stevenson
In January 1886 Stevenson dedicated Strange Case of Dr Jekyll and Mr Hyde to his cousin Katharine de Mattos, née Stevenson (1851-1939), with a letter professing undying love but signed, somewhat ambiguously, ‘by the one that loves you --- Jekyll and not Hyde’.  Yet two years later, after the celebrated row over ‘The Nixie’, the story that Fanny Stevenson allegedly plagiarized from Katharine, the latter was vilified and permanently banished from Louis’s life. 
Katharine, the youngest child of the mysteriously ailing Alan Stevenson and sister of Bob, has remained a shadowy figure about whom surprisingly little is known. I shall attempt to construct a more nuanced picture of her and her relationship with Louis, drawing on his correspondence with her, his poems to and about her, and also Katharine’s own essays, her two stories and numerous poems, as well as the reviews by which she later made her living. One striking, recurrent theme, echoing the ambiguity of the Jekyll and Hyde dedication, is that of alternate merging and distancing, the former seen in their shared fantasy, just before Katharine’s wedding in 1874, of ‘losing our individualities and [becoming] merged and mixed up’ together. But this in turn could be mitigated by what Louis, especially when irritated by Katharine’s marital and financial troubles, jokingly called ‘the attraction of repulsion’ (Letters 3:327), which soon enough turned to real repulsion and the crushing victory of Hyde. Jeremy Hodges’s rather sensationalist claim, that Katharine’s later, pseudonymous story, ‘Through the red-litten windows’ (1892), was the true inspiration for Jekyll and Hyde, is improbable and unverifiable, but Katharine’s later writings do suggest some of the impact of Louis’s rejection, as well as pointing to their shared, familial heritage of melancholia and despair.
Panel 5: Travel and empire
Nora Pleßke (University of Magdeburg, Germany), Island Treasures, Curiosities, and Junk: Material Culture in R.L. Stevenson’s South Sea Writing
It was eighteenth-century circumnavigators, like James Cook, who were responsible for launching the myth of the South Sea islands as a veritable Arcadia inhabited by noble savages. This image, especially in its relations with nineteenth-century imperial discourses, has been variously (re-assessed in R.L. Stevenson's South Sea writing by literary and cultural scholars. However, the publications by Australian anthropologist Nicholas Thomas, e.g. Entangled Objects. Exchange, Material Culture, and Colonialism in the Pacific (1991), Possessions: Indigenous Art/Colonial Culture (1999), and Exploration and Exchange (2001, with Jonathan Lamb and Vanessa Smith), have also brought to attention the relevance of trade and material culture. Regarding late Victorian texts, it is then interesting to consider the intersection between notions of the paradisiacal land of plenty with depictions of the value of South Sea objects and practices of material exchange.
This paper, therefore, strives to offer new perspectives on R.L. Stevenson's South Sea writing by focussing on material culture. I will first decipher Stevenson's categorisation of materiality alongside various genres by elucidating the representation of things in the romance Treasure Island (1883), the short fiction of the South Sea Tales (1893), and the travelogue-cum-anthropology In the South Seas (1896). Concerning this last text, I will, moreover, analyse Stevenson's renderings of Apemama with regard to the spatial and socio-cultural trajectories of goods as well as his characterisation of its king as "Royal Trader" and compulsive collector. These findings will, lastly, be set in context with the author's own collection of photographic material and South-Pacific artefacts.
Jennifer Hayward (Universidad Autónoma, Santiago, Chile), Foreigner at home: Robert Louis Stevenson’s Travels in California 
Although he spent most of his adult life far from his homeland, Robert Louis Stevenson always retained what he called ‘a strong Scotch accent of the mind’.
 Wherever he wandered – in England, Europe, North America and the Pacific – Stevenson developed metaphors to capture the uneasy coexistence of familiarity and alienation in his everyday life: ‘foreigner at home’, ‘stranger in my own house,’ ‘strangers in the land of Egypt.’
  Stevenson’s biographical border crossings shaped later literary experimentation, and vice versa, in a pattern emphasized in recent critical studies of the writer. However, his California travel texts have received relatively little critical attention.
This essay explores Stevenson’s California travel writings from 1879-80, including ‘The Old Pacific Capital’ and ‘A Modern Cosmopolis’, as well as Across the Plains and The Silverado Squatters.
  Emphasizing the continuity between these texts and Stevenson's earlier travels—especially his writings on Scotland and on distinctions between Scottish and English landscapes and culture—I map the ways that Robert Louis Stevenson's California years shifted his physical, philosophical, and political locations. In the process, he developing from a self-consciously bohemian essayist, uncertain of the direction his talents should take, to a mature writer with strong views on national as well as generic limitations. 
As he writes up his travels in the New World, Robert Louis Stevenson inscribes a strongly Scottish perspective. His narrative persona often inhabits the space of the unhomely, the uncanny location that Homi Bhabha has termed ‘a paradigmatic colonial and post-colonial condition,’ which is captured in Stevenson's perfectly unhomely phrase ‘foreigner at home’.  Stevenson’s travels in the New World thus prepared the way for his future interrogations of national and colonial identity and explorations of uncharted territory: the alienated wanderers, unfamiliar landscapes, and uncanny doubles of the novels to come.
Lena Wånggren (University of Edinburgh/Edinburgh Napier University), California Gothic in Fanny Van de Grift Stevenson’s ‘The Warlock’s Shadow’
Fanny Van de Grift Stevenson is most often studied through her relationship to and occasional literary collaborations with her second husband Robert Louis Stevenson. However, Van de Grift Stevenson was also a writer in her own right; she wrote travel narratives, short stories, journalistic texts, and co-authored a novel and a play. This paper gives a brief presentation of the breadth of Van de Grift Stevenson’s writings, moving on to examine one of her texts in particular: the short story ‘The Warlock’s Shadow’. This story, published in the London magazine Belgravia in 1886, blends California scenes with a gothic plot while commenting on the colonial history of the region. Read as an example of regional writing, a genre that was popular with nineteenth-century US writers (and readers), ‘The Warlock’s Shadow’ provides a lens through which to study this neglected writer in the literary context of her time.

Panel 6: Essays I: Personas
Richard Dury (University of Bergamo, Italy), Stevenson’s early essays and Manet’s ‘Woman with a Parrot’
This paper first explores Stevenson’s contacts with painters and painting, and then explores how the painters of the Barbizon and Impressionist schools—their ideas of perception and of reality—contributed to and shared affinities with Stevenson’s world-view. Stevenson’s essays ‘An Autumn Effect (1875) and ‘Forest Notes’ (1876) show the influence of painting, not only in descriptive imitation but in their exploration of perception and understanding.
In the same period, Stevenson’s desire to buy a particular work by Manet (‘Woman with a Parrot’) gives us a clue as to how the uncertain play of realism and symbolism (along with unstable polar oppositions in general) was for him a continual fascination and enigma of existence.
Masao Morishige (Keio University, Tokyo, Japan) Stevenson’s Samurai and Paternal Lighthouses: A Comparative Approach to Kidnapped and ‘Yoshida-Torajiro’ 
As James Durie in The Master of Ballantrae (1889) says “There are double words for everything”, duality is one of the literary characteristics in Robert Louis Stevenson’s fiction. In most cases, main protagonists face his “double”, who has contrastive disposition, such as Henry Jekyll and Edward Hyde, David Balfour and Alan Breck Stewart, or Henry Durie and James Durie. Their relationship is as if they were the two split selves out of a human. In this point, “Yoshida-Torajiro” (1880), printed in Familiar Studies of Men and Books (1882), provides researchers with a new and noteworthy perspective since the biography on a Japanese hero named Yoshida Torajiro not only precedes most of Stevenson’s fiction but seems to describe an “unsplit” protagonist, which is quite rare throughout all his works. 

To compare the biography with Kidnapped (1886) is the best way to know how peculiar a text “Yoshida-Torajiro” is, both texts dealing with historical incidents in each of the countries. From the Scottish point of view, it is evident that David represents the modern and enlightening virtue of the Lowlands while Alan represents the feudalistic virtue of the Highlands. Hence, their friendship in the story can be read as symbolic reconciliation between the two regions, which were historically divided. On the other hand, Yoshida is an enlightened samurai, who embodies both of the virtues, that is to say Scottish wholeness. Additionally, David does not grow up at the ending of the story because their relationship still maintains hierarchical power imbalance. Although several researchers trace David’s immaturity back to Scottish historical background, in my presentation, focusing on Stevenson’s ambivalence towards lighthouse engineering which shows him paternal authority, we will consider why Yoshida is so idealised and is unsplit. The Stevensons’ lighthouses connected Scotland with Japan and “Yoshida-Torajiro” and Kidnapped at the same time. 
Lesley Graham (University of Bordeaux), Toing and froing in Stevenson’s sense of personal history in some of the later essays (1880-94)
Stevenson's later essays are marked by a growing nostalgia for his younger self, usually involving recollections of childhood and early adulthood experience. In "The Education of an Engineer" for example he draws entirely on "random memories" of his engineering  apprenticeship in Wick  as a seventeen-year-old. These reminiscences frequently generate conjecture about the traces that his younger self has left in significant places: thus in "Fontainebleau: Village Communities of Painters" he imagines his lingering spiritual presence in the forest as an "airy bantling", while in "The Manse: A Fragment" he delves further into the past imagining himself as a potential future presence, a homunculus being carried around Edinburgh in his ancestors' DNA. This paper proposes to examine the unsettling effect created by this toing and froing between past, present and future presence through the lingering and virtual selves scattered throughout the later essays.

Panel 7: Gothic Stevenson

Jean-Pierre Naugrette (University Sorbonne-Nouvelle Paris 3), Revisiting the ‘chambers of the brain’: Stevenson’s ‘A Chapter on dreams’ between Sherlock Holmes and Dorian Gray
In Stevenson’s essay “A Chapter on dreams” published by Scribner’s (January 1888), the narrator uses two related images to describe the place where scenes from man’s past and his dreamwork join forces to provide primary material to be woven into scenarios by his Little People, which the writer, in the morning, will shape into a story: “that small theatre of the brain” or “the chambers of the brain”. Stevenson’s use of the word “chambers” connotes Gothic or fantastic associations : in Edgar Allan Poe’s “Ligeia” (1838), the narrator evokes “the phantasmagoric influences of the chamber itself”, while in Jane Eyre (1848), Jane describes the haunted red-room (chapt. II) as “one of the largest and stateliest chambers in the mansion”. 

A trace of this Gothic influence is still to be found at the beginning of “A Chapter on Dreams”, where Stevenson mentions “one appalling nightmare” and “the speechless midnight fear”. This will be echoed in chapter 11 of The Picture of Dorian Gray (1890) : “There are few of us who have not sometimes wakened before dawn, either after one of those dreamless nights that make us almost enamoured of death, or one of those nights of horror and misshapen joy, when through the chambers of the brain sweep phantoms more terrible than reality itself…” But Stevenson soon defines the brain as a “theatre” of literary productions. In fact, he may have been influenced by Sherlock Holmes’ definition in A Study in Scarlet published one month earlier (Beeton’s Christmas  Annual, December 1887): “I consider that a man’s brain originally is like a little empty attic, and you have to stock it with such furniture as you choose”.

No madwoman in the attic here, but a careful stocking of information and intellectual material. In his essay, Stevenson expresses an acute awareness of the “power of dreams”, but moves away from his childhood Gothic nightmares, i.e. from “chambers” to “theatre”, and shares Holmes’s conception of the human brain as a well-kept place, managed by “some Brownie, some unseen collaborator” whom he keeps “locked in a back garret”.
Douglas Kerr (University of Hong Kong), The Strange Case of the Creeping Man
Arthur Conan Doyle’s story of 1923, “The Creeping Man”, has been described as “a weak reworking of The Strange Case of Dr Jekyll and Mr Hyde”. This paper looks at continuities and differences between the two tales, both of which tell the story of a brilliant scientist whose secretive behavior alarms his friends and household, and who is discovered to have fallen, as a result of his scientific researches, into dangerous atavism and violence. Both stories participate in contemporary discussions of evolution and degeneration, repression and sexuality, science and scandal, and human and animal nature. In the Conan Doyle tale it is Sherlock Holmes, the scientific detective, who provides the explanation of this scientific aberration. “When one tries to rise above Nature one is liable to fall below it,” is his verdict on the case. “The Creeping Man” has attracted little critical notice, appearing to be a fairly humdrum Watson-narrated Sherlock Holmes tale and certainly lacking the aesthetic and intellectual radicalism of Dr Jekyll. But this paper will argue that it repays attention, and that in the regressions of Professor Presbury, the creeping man of the title, we can find a fictional figure thematically linked not just to Dr Jekyll but to Sherlock Holmes himself, and also to Dracula, Dorian Gray, Peter Pan and the Kaiser.
Anthony Mandal (Cardiff University), Fiction as/at Play: Romance, Gothic and Literary Gaming
In ‘A Gossip on Romance’ (1882), Robert Louis Stevenson observed that ‘Fiction is to the grown man what play is to the child.’ Such ludic potential is central to gothic, a form characterized by its artificiality, labyrinthine plots and plurality of meaning—perhaps nowhere more clearly than in Stevenson’s own ‘strange case’ Dr Jekyll and Mr Hyde (1886), which imbricates the discourses of gothic romance, legal deposition and medical case notes. My paper draws on an ongoing creative–critical collaboration between games designer Simon Evans and myself, supported by two grants from the AHRC’s Research & Enterprise in Arts & Creative Technology (REACT) hub. Commencing in 2013, we have been transforming this classic gothic story into a new immersive game for a 21st-century audience. Titled Hyde, the project employs digital technologies (such as Augmented Reality, biodata and wearable technologies) in order to innovate new forms of textuality in a transmedia context. This project also forms the basis of a monograph I will be writing in 2017–18 on digital narrative and literary play.

Jekyll and Hyde’s preoccupation with science, technology and human identity is being echoed in current debates on convergence culture, cybernetics and technogenesis. Moreover, new digital platforms present both creative practitioners and textual scholars opportunities to reconceive the relationship between originality and derivation as a complex, not to mention contested, practice. Taking these contexts as my starting point, I will explore the new perspectives offered by the intersections between Stevenson’s writings, digital creativity and posthumanism. These readings will be complemented by a reflective component that draws on my personal experiences of a collaboration that combines digital technology with narrative innovation.
Panel 8: Political Stevenson
Catherine Mathews, Robert Louis Stevenson’s Risky Publications: Reputation, Defamation and Sedition in the Pacific
“…In perpetuam memoriam, we say and speak idly.  At least so long as my own life shall be spared, it shall be here perpetuated; partly for my pleasure and in my gratitude; partly for others; to continually publish the lesson of this road...” 
Robert Louis Stevenson, Address to the Samoan Chiefs, Vailima, 7 October, 1894
Stevenson’s non-literary influence is most strongly known in Polynesia. To there he brought support for indigenous and missionary societies, struggled with European powers, felt political pressure and censure.  This was not the languid “south seas” of imagination, but the geographically isolated and dangerous region of the Pacific ocean, captive to weather, limited communications and newly-arrived forces (economic, national and religious) pursuing dominance. 

Stevenson’s public campaigns include A Footnote to History: Eight Years of Trouble in Samoa, the notorious Open Letter to Rev. Dr Hyde, speeches in Samoa and Australia, letters to The Times and various newspaper interviews he gave in Australia and New Zealand.  The additional groundswell work he undertook was impressive: seeking to resolve impasse in governance structures by personable contact with targeted women and men of influence, Samoan and European.
For a number of his publications, he risked both legal proceedings and political disapproval.  Claims were made against him for defamation; legislation was enacted to bring his writings within the law of sedition and for Stevenson to be deported from Samoa.  He held concerns about his loss of reputation particularly with colonial officials, and his safety.  Yet he continued to publish.  
His reputation with Samoan people for many was exemplary, celebrated amongst other measures by The Road of Gratitude, The Road of the Sorrowing Hearts, the tradition tapu against gunfire on Mount Vaea near his grave (to honour Stevenson with birdcalls), and continuing to Samoan legislation of 1958 and 1991.

This paper looks at publications including A Footnote to History: Eight Years of Trouble in Samoa , the notorious Open Letter to Rev. Dr Hyde, public speeches in Samoa and Australia, letters to The Times and various newspaper interviews Stevenson gave in Australia and New Zealand.
Lucio De Capitani (Ca’ Foscari University of Venice), World-systems in the mirror of ethnography: Stevenson’s Pacific writings

The idea of world literature, since the early 2000s, has become the centre of a major methodological and theoretical debate, focused on the re-thinking of literary studies on transnational, global lines. A popular conception of world literature is to see it as a level playing field, an inclusive space enabled by the unfolding of globalisation, where representatives from potentially every culture are invited on equal terms. In opposition to this concept, which arguably avoids a direct confrontation with the inherent inequalities of the globalised world, an alternative paradigm was recently suggested by the Warwick Research Collective (Combined and Uneven Development: Towards a New Theory of World-Literature, 2015) to promote the idea of world-literature as the literature that registers, in its form and content, the combined unevenness of the modern world-system. Stevenson’s Pacific writings offer an ideal field on which to test this theory, being alert to the global dynamics of modern capitalism and imperialism, as well as being able to provide aesthetically creative and diverse responses to these phenomena. With the overall aim of resituating Stevenson as a major participant in the current debate on world literature, I will therefore discuss a world-systemic approach to works like The Beach of Falesá, In the South Seas and A Footnote to History. My focus will be both on the theory of combined and uneven development (the core of the Warwick Research Collective’s original argument) and on Stevenson’s use of ethnography – as it is arguably through the ethnographic encounters between Pacific islanders and Europeans that Stevenson most poignantly registers the dynamics of the world-system within his texts.
Lydia Craig (Loyola University Chicago), Silver the Parrot: Stevenson’s Marxist Allegory of Unclaimed Wealth and Class Mobility

This paper proposes to foreground and supplement Marxist theories of class resistance by theorizing an individual, occasionally successful endeavor throughout the seventeenth to late nineteenth centuries to transcend class boundaries through mimicry before elitist alarm, rigid wage ceilings, and political machinations necessitated group resistance. By removing representatives of Britain’s social classes to a neutral setting, Treasure Island in his novel of that name, Robert Louis Stevenson presents the nineteenth-century class war threatening upper class autonomy as an eighteenth-century allegory. As a pirate, the villain John Silver represents a rebellious imperial tool, the ex-privateer, who continues to operate after being rendered obsolete and disbanded, utilizing intimate knowledge of British class structure to preempt capitalist incentives. As gentry, Squire Trelawney feels entitled to Captain Flint’s treasure, already owning the resources to fit out the requisite ship for discovery and transport, while his middle class companions Doctor Livesey and Captain Smollett stolidly, if reluctantly bolster his authority due to their own professional dedication to the rigid class structure confining them. In stark contrast, Silver operates individually by double-crossing every character on the island, including his fellow pirates, in his quest for upwards mobility. Silver’s uncanny ability to “parrot” every social class, from honest and humble tavern owner, to cheery cook and patron, to repentant sailor, assures that he can ingratiate himself at need with high and low alike. He can even become them, demonstrated by aping a sea captain’s behavior and costume and aspiring to be “an M.P” in London. According to this Marxist interpretation, the silver unclaimed on the island and Silver’s parrot crying “pieces of eight” haunt the narrator Jim’s dreams as his guilty knowledge that such “parroting” and surreptitiously acquired capital can enable a lower-class individual like him to vault into the highest echelons of British society.

Panel 9: Illustrating Stevenson

William B. Jones, The Black Arrow: Illustrators as Interpreters
In his essay “A Gossip on Romance,” Robert Louis Stevenson asserts that in our encounters with “anything fit to be called by the name of reading, … we should rise from the perusal, our mind filled with the busiest, kaleidoscopic dance of images[.]” Further, he contends, “the story, if it be a story, [should] repeat itself in a thousand coloured pictures to the eye. It was for this last pleasure that we read so closely, and loved our books so dearly, in the bright, troubled period of boyhood.” 

Stevenson goes on in the essay to discuss “a fitness in events and places” that calls, in viewing or emotional impact, for the storyteller’s art—in essence, a pictorial sensibility on the writer’s part. His stories, tales, romances, and novels were highly visual achievements featuring memorable scenes that attracted artists who became interpreters and, in a sense, co-creators, of the works they illustrated, whether during the author’s lifetime or afterward.

For my illustrated presentation, I intend to focus on the various approaches of representative illustrators to The Black Arrow, a novel packed with striking characters engaged, as befitting its serial origin, in one action-packed sequence after another. Among the artists I will discuss are Alfred Brennan (Scribner, 1888), H.M. Paget (Cassell, 1891), N.C. Wyeth (Scribner, 1916), Arnold Hicks (Gilberton, 1946), and Lionel Edwards (Dent, 1957). Others may be referenced, as well. The history of the declining popularity of the novel and the declining number of school and illustrated editions will also be addressed. Each illustrator’s work will be examined in terms of the choices made in advancing or illuminating Stevenson’s Tale of the Two Roses.

POSTSCRIPT: I will bring to bear my experience as a writer who has recently collaborated with a long-distance illustrator in the creation of a Stevenson-influenced historical novella set in 18th-century French Colonial America, Petit Jean: A Wilderness Adventure (September 2016). 
Richard Hill (Chaminade University of Honolulu), Illustrating The Ebb-Tide: A Missed Opportunity
I propose a paper regarding the illustration of Stevenson’s The Ebb-Tide.  Stevenson wrote this story with a clear visual projection of how it should be illustrated, writing to Sidney Colvin that “the d—d thing is illustrateable”.  Hoping to be illustrated by Gordon Browne, an artist who had successfully illustrated “The Beach of Falesá”, he detailed scenes from the narrative to be illustrated, with precise directions as to composition.  For various reasons, Browne was not available to illustrate The Ebb-Tide.  Instead, the artist Alfred Brennan was employed to illustrate the American edition, published in McClure’s Magazine (1893-94).  Brennan had displeased Stevenson in illustrating the American edition of The Black Arrow in 1888, with illustrations that betrayed Stevenson’s text with inaccuracies and inconsistencies.  He would compound this infraction with his illustrations for The Ebb-Tide, which, for Stevenson, compromised the artistic integrity of his prose.  The English edition of the story, published in Jerome K. Jerome’s publication Today, fared even worse, the illustrations for which border on incomprehensible.

This paper will argue that, thanks to editorial decisions, a lack of authorial control over the final publication, and a poor artistic rendering of the story, the original publication of The Ebb-Tide was a missed opportunity to produce one of the great illustrated stories of the Victorian era.  Stevenson himself was enthusiastic about the story, and had a very clear mental picture of both his narrative and the final illustrations.  Using Stevenson’s letters and previous illustrated works such as “The Beach of Falesá” and The Wrecker, I will demonstrate how Stevenson wanted The Ebb-Tide to be illustrated, why he was so disappointed with Brennan’s illustrations, and the editorial reasons why such a promising project failed so spectacularly.

Panel 10: History and genre
Abby Boucher (University of Glasgow), Stevenson and Ruritania: Class, Bodies, and Evolution in Prince Otto
While Robert Louis Stevenson is best known for his boys’ adventure fiction, Treasure Island (1883) and Kidnapped (1886), and for his commentary on science, class, and devolution in The Strange Case of Dr Jekyll and Mr Hyde (1886), he was also one of the founders of the fin de siècle genre called Ruritanian romance. This genre, enormously popular in its time but long kept on the critical sidelines, was named after the fictional country of Ruritania in Anthony Hope’s 1894 novel The Prisoner of Zenda. However, Hope’s novel relies heavily on Stevenson’s work, Prince Otto: A Romance (1885). Prince Otto is reclassified as part of the genre that Stevenson did not live long enough to see blossom, leading to questions about which of the two authors was the true progenitor of Ruritania. 
Sandwiched between Stevenson’s works that are today more popularly and critically well-known, Prince Otto also serves as an important thematic bridge between these works: it contains the swashbuckling escapism of his adventure stories, as well as the same serious engagement with Darwinism, heredity, and class as his more scientifically-minded works. The plot of Prince Otto deals with the modernisation of a feudal society, making the novel an epicentre of Stevenson’s engagement with issues of history, human origin, and the perils and benefits of progress.
Stevenson’s ambiguous stance on history and evolution in Prince Otto enables richer readings of his other texts which take more definite stances. More significantly, his perspectives in Prince Otto also complicate the fanciful Ruritanian texts which came after it, making their preferred view of heredity as something cyrstalised, phrenologically-perfect, and outside of evolutionary systems seem reactionary not only to Darwinism, but also to Stevenson who created them. In their decision to reject portrayals of evolution, later Ruritanian texts themselves evolve away from their own origins. 
Gillian Hughes, Escaping from Scott in Weir of Hermiston
Many of Stevenson’s full-length works of fiction might be characterised as historical novels as well as romances, including the two works he was engaged upon at the time of his death. Weir of Hermiston and St Ives are set some eighty years previously during the career of the father of the historical novel, Sir Walter Scott, who is mentioned in both. Colvin references several of Scott’s novels in his ‘Editorial Note’ published in the first edition, surely encouraging the preconceptions of contemporary reviewers. The inevitable comparison of Weir of Hermiston with the Waverley Novels naturally coloured its reception. 
In Weir of Hermiston (unlike St Ives) Scott is generally mentioned as the ballad-collector of Minstrelsy of the Scottish Border (1802-03) and as a poet, since (as written) Stevenson’s novel is largely set in 1811-12, before the publication of Waverley in August 1814. Stevenson’s allusions to Scott’s poetry, both in his final manuscript and in his draft material, are thus part of the historical setting of Weir of Hermiston as Scott’s novels are not.
Nevertheless the shadow of the Waverley Novels falls in the opening paragraphs of Weir of Hermiston with their allusion to Robert Paterson, known as Old Mortality. At the same time Stevenson signals his intention of working against expectations formed by a national tale such as Waverley, which ends with a marriage symbolising the protagonist’s fortunate resolution of conflicting loyalties through marriage and inheritance, by which he is able to participate in a British society with a hopeful future. In contrast Archie Weir’s end is stated as being to have ‘vanished from men’s knowledge’. In the course of the novel Archie removes himself firstly from Edinburgh and secondly from the Scottish Borders, both of which primary Scott locales are shown as unduly claustrophobic and restrictive. Stevenson’s apparent initial engagement with the procedures of the Waverley Novel ultimately signals his refusal of them.
Panel 11: Gender and race 

Allison E. Paynter (Chaminade University of Honolulu), ‘Unstable Mixtures’: The destabilisation of race and gender in the Stevensons’ The Dynamiter
Robert Louis Stevenson did not shy away from representations of race, which has been noted by literary critics like Richard Hill in his examination of Stevenson’s illustrated texts.  In fact, Stevenson’s South Sea Tales (1893) reveals a compassionate and realistic depiction of Pacific Islanders, even as it provides biting commentary on the social politics of the region. Nowhere are representations of race more daring than in his 1885 collection of More New Arabian Nights: The Dynamiter that he co-wrote with his wife, Fanny Van de Grift Stevenson.  
Of interest in this earlier publication is how the Stevensons conflate race with problematic representations of gender, especially within female characters whose actions [read masculine-identified] destabilize traditional roles.  In this paper, I propose to examine these “unstable mixtures” wherein the duplicitous Miss Luxmore can cajole unsuspecting men like Edward Challoner to use watchwords that include the spurious term “nigger,” and the fair Cuban’s family is beset by a female slave-turned-Voodoo practitioner.  From the strange oath of “nigger Nigger, never die” in  “The Squire of Dames,” to the Voodoo queen of “The Fair Cuban,” in The Dynamiter, Robert Louis Stevenson and Fanny Van de Grift Stevenson play a dangerous game of both blatant and coded references to race and ethnic stereotypes that reveal the destabilization of traditional gender roles and relationships. 
Timothy S. Hayes (Chowan University), ‘About All I’ve Got’: Interracial Relationships in The Beach of Falesá and Almayer’s Folly

Both Robert Louis Stevenson and Joseph Conrad found the whites of the south Pacific a fascinating subject. In particular, Stevenson’s The Beach of Falesá (1892) and Conrad’s Almayer’s Folly (1894) focus on two white men attempting to make their mark in foreign places, but they tell very different stories. Stevenson’s Wiltshire, a trader in the South Seas, even while seeming to cling to beliefs about white superiority and lamenting that he’s married to an islander and father to “half-caste” daughters, ultimately embraces his new family instead of running away. Conrad’s Almayer, on the other hand, who also seeks to dominate local trade, quite literally hates his wife (and the feeling is mutual). He constantly tries to essentially make their daughter Nina “white” by encouraging her to reject her mother’s “Malay” ways, but his efforts backfire, driving Nina to embrace a nascent Malayan insurgency and a prince named Dain who leads it. Ultimately, Almayer, left with only his broken dreams, a hated wife, and a daughter who has chosen to leave him behind, ultimately commits suicide by literally burning a house down around him. Stevenson’s tale suggests that the only way forward for whites in the south Pacific was to assimilate into local island cultures, marry local women, and embrace a settled family life. Conrad’s story, conversely, holds out little hope for the isolated white men of the region or for any mixed-race relationships, at least for the foreseeable future. Analyzing both works, we can see the differing attitudes of these two famous chroniclers of the south Pacific in the 1890s toward the kind of interracial relationships that would remain controversial until well into the twentieth century but that are now more common than ever before.
Marlena Marciniak (Opole University, Poland), Growing into a Gentleman: The Concept of Manliness in Robert Louis Stevenson’s novelettes ‘The Story of a Lie’ and ‘The Misadventures of John Nicholson’
Christine Berberich states that “the nineteenth century saw the heyday of the gentlemanly ideal, both in real life and literature” (34); similarly Robin Gilmour notes that “the idea of the gentleman is in fact one of the most important of Victorian notions” (2).  Although the climax of public debates on the meaning of gentlemanliness came in the middle decades of the nineteenth century, the ideal did not cease to influence late-Victorian concepts of masculinity. Robert Louis Stevenson’s art is no exception to the rule. In “The Amateur Emigrant” (1895) the writer evidently applauds the moral quality of the concept: “To be a gentleman is to be one all the world over, and in every relation and grade of society,” stressing also the need for a lifelong commitment to the ideal: “[i]t is a high calling, to which a man must first be born, and then devote himself for life” (74). Discernible references to the notion appear not only in such bestsellers as Strange Case of Dr Jekyll and Mr Hyde (1886) and Treasure Island (1883), but also in less popular texts, for example “The Story of a Lie” (1879) and “The Misadventures of John Nicholson” (1887). The aforementioned stories feature young men, Dick Naseby and John Nicholson respectively, who must  match up to the gentlemanly ideal in order to attest their manliness and deserve respect in their fathers’ and lovers’ eyes. My examination of these long-neglected works aims to demonstrate that Stevenson may have considered figure of the gentleman as a paradigm of manly character and a remedy, though relative and limited, against the fin-de-siècle crisis of masculinity. 
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Panel 12: Essays II: Style
Ivan D. Sanderson and Mark J. Sanderson, ‘The Strangely Fanciful Device of Repeating the Same Idea’: Chiasmus in Robert Louis Stevenson’s Essays
Chiasmus is a lesser-known but characteristic feature of Robert Louis Stevenson’s essays. Beginning with his earliest published essays and extending throughout his works Stevenson used chiasmus to draw attention to specific passages and to develop and further his arguments. F. C. Riedel, writing in Style (Spring 1969), identifies an example of chiasmus in Stevenson’s “Pulvis Et Umbra” (1888) and describes it as an expression of Stevenson’s “juxtaposition of opposites” in both “thought” and “form.” Present research suggests three influences on Stevenson’s use of chiasmus: the writings of French Romantics, the essays of Montaigne, and writings about “scripture parallelisms” first documented by Bishop Robert Lowth in the 1750s and that continued into Stevenson’s lifetime. This paper demonstrates three types of chiasmus that Stevenson employed in his essays: small form (ABBA), long form (ABCCBA), and extended form (the structure of entire essays). An awareness of Stevenson’s use of chiasmus will heighten our understanding of his syntax and provide a more nuanced understanding of his writings.
Ana Carolina Silva (State University of Campinas (UNICAMP), Brazil), Versatility and style: controversies involving the literary production of Robert Louis Stevenson
The versatility and style of Robert Louis Stevenson were almost always targets of controversies. On the one hand, they were highly eulogized by his admirers and supporters, who saw in them the way in which Stevenson chose to demonstrate the malleability of narrative structures, his commitments with the art of fiction, methods, discipline and a kind of practice to develop writing skills. On the other hand, his characteristics were considerably criticized by his antagonists, who considered them to be a sign of his lack of confidence, inconsistencies and dubious talent as a professional writer. These intense debates and disputes somehow helped to create contradictories and crystallized images of Robert Louis Stevenson’s works and person. Having in mind these two positions, we would like to propose an investigation of Stevenson’s versatility and by this means not only explore and outline the process of constitution of the British literary circuit, but also how those different points of views reverberated in Stevenson’s writings and contributed together to conceive what some critics called as the myth of Robert Louis Stevenson.
Robert-Louis Abrahamson, Virginibus Puerisque: ‘A wee thrawn kin o’ buik’
Virginibus Puerisque (1881), ‘a wee thrawn kin o’ buik’, as S. R. Crockett called it, was Stevenson’s first collected volume of essays. The essays address a broad range of topics, typical of Stevenson’s positions in the 1870s: relations between men and women, the constraints of social conventions, the impossibility of words to convey any truly useful information, the meaninglessness of life and the human impulse to find enjoyment even in the face of hopeless despair. Yet it is not so much the topics themselves that are significant, but Stevenson’s conversational persona, restlessly examining his subjects from different points of view, drawing upon literary, historical and popular examples, daring to push a point to absurd extremes before pulling back to reassess his position, shifting styles from Montaigne to Bacon to Bunyan, often teasing the reader with outrageous conclusions or with inconclusive resolutions. We see Stevenson dramatise the struggle between different selves within one person, and his willingness to rebut his own position from the point of view of a few years’ further experience of life. There are aesthetic descriptions of landscapes, picturesque evocations of Edinburgh in winter, vignettes of battles at sea, translations of painted portraits into literary character sketches and psychologically astute anecdotes about children’s imagination.

This talk offers an overview of Virginibus Puerisque, volume 1 of the five-volume edition of Stevenson’s essays for the New Edinburgh RLS edition. The talk discusses the development of Stevenson’s thought and style over the seven years covered by the essays in this volume and the final shape of the essays when brought together into a single collection. It examines the publishing history of the book, its early popularity, its fall from critical consideration and its significance today for Stevenson Studies, for studies of Victorian thought and for modern assessments of the essay form.
Panel 13: Stevenson across borders: reception and influence

José Miras (Universidad Complutense de Madrid), Stevenson in Spain: A Note on the Early Spanish Editions
The purpose of this study is to offer a comprehensive review of the earlier most relevant Spanish renderings of Stevenson’s essayistic production as compared to the rest of his oeuvre.  In Spain, Stevenson is recognized as the universal boy-charmer, the spinner of lovely yarns; Tusitala, the supreme story-teller. Fortunately, after the first centenary of his premature death, he began to be revalued as one of the most versatile and prolific writers in the English Language. Still, too many of his essays have been neglected throughout the years, so that the Spanish reader is still not well acquainted with that familiar and enormously personal voice. It is these texts that the present article seeks to promote interest in. 
Ilona Dobosiewicz (University of Opole, Poland), The Early Reception of Robert Louis Stevenson in Poland
Stevenson’s life span coincides with a difficult period in Polish history: during his lifetime Poland as a state did not formally exist, as the country was partitioned between Russia, Austria and Prussia, and it regained its independence after World War I. Polish writers felt an obligation to create works that would strengthen a sense of belonging to a common Polish culture, despite the politically imposed partition borders. In such an intellectual climate, there was little interest in foreign literatures, thus few translations were published. However, several short stories by Stevenson from the collection New Arabian Nights found their way to Polish readers already in the 1890s. They were soon followed by the Polish translation of Treasure Island, Prince Otto, and – in 1909 – A Strange Case of Dr. Jekyll and Mr. Hyde. In the 1920s twenty more translations of Stevenson’s books were published. Such a growth of Stevenson’s popularity can be attributed to the fact that he was highly valued by a Polish philosopher and literary critic Stanisław Brzozowski (1878-1911), who devoted attention to Stevenson in his influential book The Legend of Young Poland: Studies of Cultural Soul (1909). Furthermore, one of the most eminent Polish translators of English literature, Józef Birkenmayer (1897-1939) turned his hand to Stevenson, and produced a new, highly regarded, translation of Treasure Island as well as The Master of Ballantrae.

The aim of the presentation is to discuss the early Polish translations of Stevenson’s works as well as their critical and popular reception in the context of historical circumstances that shaped them.
Panel 14: Scottish geographies
Nathalie Jaëck (Université Bordeaux Montaigne, France), ‘The valley was as clear as in a picture’: landscape as an ideological tool to come to terms with Scottish identity in Stevenson’s Kidnapped.
In this paper I would like to study the evolutions in David’s descriptions of the landscape in Kidnapped, and to prove that such evolutions signal an ideological and political shift in the viewer, and a reappraisal of the status of the Highlands in the novel.
Landscape is above all a matter of vision, it involves a viewpoint, it is ‘a view or prospect of natural inland scenery, such as can be taken in at a glance” (OED). As a traveller and as a narrator, David provides the reader with many descriptions of Highland landscapes, and assesses them by comparing them, implicitly or explicitly, with those of his home country. What I will try to prove in this paper is that while the early descriptions tend to reproduce easy and stereotyped dichotomies–the “wild” Highland landscapes being seen as wild, rugged, rough, barren while the “hospitable” Lowlands are described as fertile, green and mellow–David progressively deconstructs these ideological positions, and comes up with rather new representations, that help reassess Highland identity. 

Two major points will be made, among others.

The first one is that David’s originally very vertical vision, his habit to look at the landscape from a domineering and panoptic position is soon levelled and horizontalized in the Highlands. His commanding and rather patronizing view is humbled in a country where mountains cannot be climbed as easily as the Lowlands’ hills, and where one has to look up to Sublime nature rather than look down to Picturesque countryside. 

The second one is that in the course of David’s wanderings, the Highlands are depicted as gradually re-appropriated by its native population: the barren surface of the land proves to be only a repulsive decoy for the English occupiers, while the natives are easily accommodated in their own land. While the English soldiers are condemned to remain on the official, and useless, tracks of the map, the Highland natives are allowed to practise their own country, to escape English rule by creating endless alternative routes and digging multiple furtive burrows.

In Kidnapped, Stevenson thus elaborates the link between describing a landscape and redefining a national identity, and the minute evolutions in David’s descriptions illustrate that.
Ruth Richardson, The re-imagined terrain of Stevenson’s Bodysnatcher
Stevenson's short story ‘The Bodysnatcher’ (1884) is a pungent gothic tale of murder, grave-robbery and - as so often in Stevenson's work - come-uppance to wrongdoers. This paper examines its geographical (and moral) terrain. The story features three main locations:  an English village inn, an Edinburgh dissecting room, and the environs of an old Scots churchyard. All three were powerfully imagined and/or re-imagined by Stevenson from the other side of the world in Samoa.

The reality of location for each of these places is tenable. The public house is purposefully intended to be far from Edinburgh, somewhere very English in feel, but within reach of London's Harley Street by Victorian railway. The village of Debenham (near Stowmarket) the obvious candidate by the place name Stevenson gives it, had no railway, but nearby Lavenham certainly did. Stevenson had stayed near there twice - in 1870 and again in 1873. 

The original Edinburgh dissecting room in the story is most likely to have been that of Robert Knox, the anatomist who employed the murderers Burke and Hare in the 1820s. Its location in Edinburgh's Surgeon Square would have been known to Stevenson from his youthful period of study in the nearby law faculty. 

The power of Stevenson's active pictorial and imaginative memory half a world away is perhaps most palpable if the story be re-examined via the last of these locations, Glencorse. Although the place-name sounds like a fabrication - valley of the dead - it is a real place that can be reached by a bus-ride from Edinburgh, or a cross-country walk from Stevenson's parents' house in Swanston. The church stands on a lonely outcrop, exactly as he describes: an ancient and sacred Pentland site, and a place Stevenson loved.
Tam Dean Burn, Kidnapped in Clermiston

My paper will open up the cultural mapping action journey I want to take into Clermiston with Kidnapped as my inspiration and guide. 

The new-build Edinburgh Council housing estate in Clermiston that our family moved to in 1962 has many street-names taken from Kidnapped. For example, we lived in Ardshiel Avenue and my cousins were on Rannoch Road. Other streets were named after characters such as Alan Breck Gardens and Hoseason Gardens.

The estate is situated below Corstorphine Hill where, of course, Davie Balfour and Alan Breck part company at the end of the story. But I cannot recall a single attempt at the local schools I attended - Drumbrae Primary and Craigmount High School - when this was discussed or celebrated. I only discovered the novel as an adult and its Clermiston connections came as a shock.

A more recently shocking discovery about the area was that these very streets with the Kidnapped place-names are now at the top (or bottom) of the Scotland Index of Multiple Deprivation. It’s heart-breaking to me as it was such a wonderful place to grow up (even if lacking in literary awareness).

As a community activist/artist I am now determined to return to my Clermiston roots and offer what I can to the community and I see Kidnapped as a key tool in this. I am at the very beginning of this process but I see it as one of cultural mapping, involving the community, particularly young people, as befits Stevenson’s initial audience. Can impacting with his story, its acclaim and sense of adventure offer sustenance to those living in deprivation there now?

The paper will be a call to those attending the conference to discuss and offer ideas towards this project and action journey.
� � ADDIN EN.CITE <EndNote><Cite><Author>Haggard</Author><Year>1926</Year><IDText>The Days of My Life</IDText><DisplayText>Henry Rider Haggard, <style face="italic">The Days of My Life</style>,  (London: Longmans, Green and Co, Ltd., 1926).</DisplayText><record><titles><title>The Days of My Life</title></titles><contributors><authors><author>Haggard, Henry Rider</author></authors></contributors><added-date format="utc">1479052809</added-date><pub-location>London</pub-location><ref-type name="Book">6</ref-type><dates><year>1926</year></dates><rec-number>1426</rec-number><publisher>Longmans, Green and Co, Ltd.</publisher><last-updated-date format="utc">1479058875</last-updated-date><volume>Volume I</volume><num-vols>II</num-vols></record></Cite></EndNote>�Henry Rider Haggard, The Days of My Life,  (London: Longmans, Green and Co, Ltd., 1926).� p. 235.


� Andrew Thacker, ‘The Idea of a Critical Literary Geography’, New Formations, 57 (2006), 56-73 (p. 56).


� Eve Kosofsky Sedgwick and Adam Frank (eds), Shame and its Sisters: A Silvan Tomkins Reader (Durham/London: Duke University Press, 1995) 6.


� Robert Louis Stevenson, ‘The Foreigner at Home’, in Memories and Portraits (New York: Charles Scribner’s Sons, 1904), p. 23.


� The first is the title of an essay published in the Cornhill Magazine in 1882 and later anthologised in Memories and Portraits (1887); the second appears in the final chapter, “Henry Jekyll’s Full Statement of the Case,” of The Strange Case of Dr Jekyll and Mr Hyde; the third concludes ‘The Scot Abroad’.


� ‘The Old Pacific Capital’ appeared in Fraser’s Magazine 131 (Nov 1880). ‘A Modern Cosmopolis’ was published in The Magazine of Art 6 (May 1883). The Amateur Emigrant proved controversial enough to be withdrawn from publication during Stevenson’s lifetime, but was finally published posthumously in 1895. Across the Plains was serialised in Longman’s Magazine and The Silverado Squatters in Century Magazine, both in 1883.





